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PROGRAM NOTES
All program notes are written by the composer.
Moon Trio (2015)

Moon Trio is the sister piece for Sun Trio, the other piano trio

on this album. The moon inspires each of the four movements.
The first movement, Moonbeams, consists of bright, cascading
arpeggios that interact and overlap, creating playful rhythmic
interactions between the three instruments. The second
movement, Lunatic Asylum, is a highly rhythmic, mixed-meter
scherzo that capitalizes on extreme ranges and timbral effects.
The third movement, Blue Moon, is slow, hazy and dreamlike,
and is built on long held chords and lush melodies in the violin
and cello. The last movement, Moon Trip, is like taking a trip on
a rocket ship. It begins explosively, contains an ethereal mid-
dle section, and ends solidly as the trio finally lands on solid
ground.

Moon Trio was commissioned by the Claremont Trio and
Rick Teller.

Sun Trio (1995/rev. 2008)

The idea for Sun Trio originated when | first began to score the
soundtrack for a documentary entitled Journey Into Courage.
After composing the opening music, director Bess 0'Brien and

| decided that it was best to change some parts in order to
properly compliment the film. | never discarded the original
sketches, even though much of it remained on the cutting room
floor. Thankfully, the sketched could be put to good use with
this work.

The first movement, Sun Day, begins with the theme from the
Journey into Courage introduction. This movement is meant to
evoke feelings you get when summer, mid-day sunbeams ap-
pear from between the clouds and warm your skin.

Sunset, the second movement, was inspired by Lake Champlain
in Burlington, Vermont, and my wife Victoria. | envisioned us

embracing, dancing a Tango under a multi—colored sunset—at
times, to themes from Stravinsky’s L’Histoire du soldat. Victoria

is a much better dancer, so in this movement, she teaches me
the steps. | fumble around and finally get it right, and then the
sun sets.

The third movement, Absence of Sun, is connected from begin-
ning to end by a long melodic line. The cello melody is modeled
after a classical Indian Sitar raga, specifically, the traditional,
slow introductory section of a classical Indian composition. The
bass piano part supplies the drone, while a high-pitched tone
row supplies a “starry night” texture. This texture gradually
melds into a wind chime accompaniment. The movement peaks
in the middle with an intense cello line. At this point, the violin
intervallically supports the cello line. Each instrument—and in
the case of the piano, each stave—represents a specific, indi-
vidual texture. This movement is intended to sound somewhat
improvised.

Sunrise, is meant to evoke the feeling you get when watching
the sun rise. There is a “Sun” peak of an octave, a bright yellow
‘E’, symbolizing the first, intense, bright sunbeam peaking over
the horizon. In the middle of the movement, a string of rising
chords mimics a “fast-forward” of the sun rising in the sky.
Later in the movement, the violin and cello play decelerated
bird motives. | wrote the bird songs down on the morning

of April 17, 1995, while watching the sun rise behind the
University of Vermont music building. | use the “mystic chord”
by Alexander Skryabin as melodic and chordal material for

the anticipation of the rising of the sun. While | was waiting
for the sun to rise, | watched the mountains intensely. | finally
was about to give up, thinking that the sun tricked me and
rose behind some clouds when | wasn’t looking. As soon as |
turned around to walk away, | felt an intense heat hit the back
of my neck. | turned around and there it was: the sun, in all of
its glory and splendor, lighting up the mountains. As well as
evoking a sunrise, this movement also uses themes from the
previous three movements.

The sprightly Sun Dance closes the work and vibrantly con-
trasts the other four. The initial piano motive is taken from Five
Movements for string quartet by Anton Webern. The first section



introduces themes, motives and patterns that are then used

in subsequent sections. The second and fourth sections are
percussive, while the third section is more placid and melodic.
The finale is hard and driving, utilizing both snap pizzicatos
(plucking the string so it bounces against the fingerboard) and
loud four-note chords in the strings.

Sun Triowas commissioned by Dennis 0'Brien to commemorate
the 98th birthday of Helen O'Brien.

Elegy for Two Cellos and Piano (2006-07/08)

After hearing my music, and in particular, my Sonata for Bas-
soon and Piano, bassoonist Charles McCracken asked me to
write Elegy for two bassoons and piano in memory of his father,
Charles P. McCracken, a well-known and highly-regarded cellist
in the New York musical community. Since this piece references
Bach’s cello suites and Charles Sr. was a cellist (and played
principal with the New York Metropolitan Orchestra for two
seasons), and the cello and bassoon have very similar ranges,

| made this transcription for two cellos and piano, a version |
think Charles Sr. would have appreciated.

His only request was that | quote a work that his father loved
to play, one of the cello suites by J.S. Bach. | also love Bach’s
music, so this was an easy request. | quote Bach’s Fifth Cello
Suite, one of his father’s favorite pieces, and also Bach’s Third
Cello Suite, a work that Charles Jr. likes, creating a sort of
father and son pairing of references. Charles and | also batted
around the idea of incorporating a Bach chorale, but ultimately,
this seemed unnecessary. Instead, | imbue a few sections

with Baroque-sounding, choral-like textures. Although Charles
describes his father as having been gregarious, fun loving and
larger than life, this work is perhaps more earnest than humor-
ous, but with a sense of playfulness in the way | manipulate
the musical materials.

Abstractly, Elegyis also about the loss of innocence from child-
hood to adulthood, and reflects on how many of us lose our
sense of child-like curiosity and playfulness once we become
adults. In this sense, | think this work is definitely for Charles
Sr., as it seems that he had these traits all along.

While writing, | also thought of my father, sculptor Tony Pat-
erson. He likes my Sonata for Bassoon and Piano very much,
and in particular, the Edison’s Ears movement, so much so that
he dedicated one of his sculptures to me and titled it Edison’s
Ears. Indirectly, | also dedicate this work to my father, who also
loves the music of J.S. Bach, and who | love very much.

| also thought of something my father once said, that it com-
forts him to know that life will go on after he’s gone, and this
was pivotal, particularly with how | incorporate Bach’s music.
Each quote starts out somewhat literally, but then continues on
in the same style, but with different notes from Bach’s original
versions.

Additionally, there is a third quote toward the end from Bach’s
Prelude No. I in C Major from the The Well-Tempered Clavier,
Book II. This is one of three works of J.S. Bach—and the most
works by any composer or musician—that were included on
the Golden Record, a disc that was included on both NASA
Voyager Spacecrafts 1 and 2 launched in 1977. | had a surre-
alistic vision of Bach’s music floating through space, as if the
Voyager is singing to itself and to the cosmos, trying to keep
itself company as it travels across the vastness of our galaxy.
Incidentally, one of my favorite memories of childhood was of
my father reading to me from pictures books and magazines
that showed these wonderful spacecrafts, a tradition that | look
forward to as a father.

The Voyager spacecrafts are fueled by a plutonium fuel source.
Due to radiation decay, this fuel will die out ca. 2020 and
cause the Voyager spacecrafts to cease operations. | re-wrote
the final Bach quote to sound like the music is also melting
and decaying as the plutonium decays. In incorporating this
decaying quote, | was indirectly inspired one of my favorite
pieces, George Crumb’s Makrokosmos Ill, Music for a

Summer Evening.

The original Elegy was commissioned by Charles McCracken
and Gordon Harris through the American Composers Forum and
is written in memory of Charles P. McCracken.



ABOUT THE ARTISTS
Claremont Trio

Lauded as “one of America’s finest young chamber groups”
Strad Magazine, the Claremont Trio is sought after for its
thrillingly virtuosic and richly communicative performances.
First winners of the Kalichstein-Laredo-Robinson International
Trio Award and the only piano trio ever to win the Young
Concert Artists International Auditions, the Claremonts are
consistently lauded for their “aesthetic maturity, interpretive
depth, and exuberance” (Palm Beach Daily News).

Gramophone magazine praised the trio’s “poetry and... thrill-
ing virtuosity” in their Beethoven “Triple” Concerto with the
San Francisco Ballet Orchestra, recently released on Bridge
Records. Of their Beethoven & Ravel album, one reviewer
raved, “These are some of the most impassioned, moving, and
notable readings of these favorites that | have ever heard,
bar none.” (Audiophile Audition). Their discography also
includes Mendelssohn Trios, Shostakovich and Arensky Trios,
and American Trios with works by Leon Kirchner, Ellen Zwilich,
Paul Schoenfield, and Mason Bates. A collaborative album
with clarinetist Jonathan Cohler garnered a glowing review in
Fanfare magazine and received a Critic’'s CHOICE award from
BBC Magazine.

The Claremont Trio’s recent seasons included engagements

at Carnegie Hall, Kennedy Center, Isabella Stewart Gardner
Museum, Library of Congress, Celebrity Series of Boston, Dame
Myra Hess Series, Coleman Chamber Music Association, Johns
Hopkins University, Austin Chamber Music Festival, Stanford
Lively Arts, Kansas City Friends of Chamber Music, along with
the Chamber Music Societies of Phoenix, Dallas, Sedona, San
Antonio, Buffalo, and the Universities of Washington, Wiscon-
sin, and Missouri. They have performed the Beethoven Triple
Concerto with orchestras such as the Nashville Symphony,
Wichita Symphony, Virginia Symphony, Pacific Symphony, and
Utah Symphony. They also appear regularly at festivals includ-
ing Ravinia, Saratoga, Mostly Mozart, Caramoor, San Miguel de
Allende, Rockport, Bard, Orford, and Norfolk.

The Claremont Trio has commissioned new trios by Mason
Bates, Paul Chihara, Donald Crockett, Sharon Farber, Howard
Frazin, Helen Grime, Gabriela Daniel Kellogg, Lena Frank, Nico
Muhly, Robert Paterson, Sean Shepherd, and Hillary Zipper.
They have conducted master classes at Columbia University,
Eastman School of Music, Duke University, Peabody Conserva-
tory’s Preparatory Division, and the Boston Conservatory.

The Claremont Trio was formed in 1999 at the Juilliard School.
Twin sisters Emily Bruskin (violin) and Julia Bruskin (cello)
grew up in Cambridge, Massachusetts, and they both play old
French instruments. Emily’s violin is a Lupot from 1795; Julia’s
cello is a J.B. Vuillaume from 1849. Andrea Lam (piano) grew
up in Sydney, Australia. The Claremonts are all now based in
New York City near their namesake: Claremont Avenue.

For more information about the Claremont Trio, please visit
claremonttrio.com.

Donna Kwong

Donna Kwong made her
concerto debut with the
Seattle Philharmonic
Orchestra at the age of
thirteen, and has since
been featured as soloist
with various orchestras,
including L'Orchestre
Symphonique de Montréal,
London Philharmonic,
Virginia Symphony, and
Utah Symphony. Review-
ers call her a “masterful
pianist” (Denver Post) who “always plays with precision,
intelligence and sensitivity” (Lawrence Journal-World). She has
been praised for her recordings on Arabesque, Ongaku, Tria,
and Maestro Classics Records labels.

As a founding member and the pianist of the critically ac-
claimed Claremont Trio for 12 years, she performed extensively
on the stages of many venues all over the world, including



Lincoln Center, Carnegie Hall, Kennedy Center, American
Academy in Rome, and the festivals of Mostly Mozart, Lucerne,
Ravinia, Caramoor, and Saratoga.

As an educator, Ms. Kwong has given master classes all over
the United States, including the Eastman School of Music,
Peabody Conservatory, Conservatory at SUNY-Purchase, Longy
School of Music, Duke University, and at the Suzuki National
Conference. She started educating and sharing her love of mu-
sic with others as a teenager and continues to do so in private
and outreach settings with students of all ages.

Ms. Kwong received her undergraduate and graduate degrees
in the Accelerated Bachelors/Masters program at The Juilliard
School, where she was also a Piano Minor Teaching Fellow. She
has studied with Yoheved Kaplinsky, Robert McDonald, Lor-
raine Ambrose and Jane Coop. Donna Kwong is a

Steinway Artist.

Karen Ouzounian

Described as “radiant” and
“expressive” (The New York
Times) and “nothing less
than gorgeous” (Memphis
Commercial Appeal), cellist
Karen Ouzounian approach-
es music-making with a
deeply communicative and
passionate spirit. She is

a founding member of the
Aizuri Quartet, currently the
string quartet-in-residence
at the Curtis Institute

of Music, Caramoor Center for Music and the Arts, and the
Barnes Foundation in Philadelphia. Her commitment to
adventurous repertoire and the collaborative process has led
to her membership in the Grammy-nominated, self-conducted
chamber orchestra A Far Cry, and the critically-acclaimed
new music collective counter)induction. Additionally she has
performed with such ensembles as The Knights, Trio Cavatina,

[RIS Orchestra, and as guest principal of the St. Paul Chamber
Orchestra and Chamber Orchestra of Philadelphia.

Highlights of Karen’s recent seasons include performances of
the Elgar Concerto in Chile with the Philharmonic Orchestra
of Santiago, a tour of Japan with the Orpheus Chamber
Orchestra, a performance with the Silk Road Ensemble at the
TED Conference in Vancouver, a Musicians from Marlboro tour,
recitals at the Caramoor Center for Music and the Arts with
pianist leva Jokubaviciute, and a Musicians from Ravinia’s
Steans Music Institute tour. Born to Armenian parents in
Toronto, Karen was a prizewinner at the 2012 Canada Council
for the Arts Musical Instrument Bank Competition. She holds
Master of Music and Bachelor of Music degrees from The Juil-
liard School, where she was a student of Timothy Eddy.

SPECIAL THANKS

We are so happy to have had the opportunity to work with Rob
and to play and record his wonderful trios! In particular, we
want to thank him for writing Moon Trio for our group - what
fun it has been to discover this dynamic, colorful new work
and share it with our audiences. Thanks also to Victoria for
her help throughout this project and her enthusiasm for our
group!

It has been an honor and a joy to work throughout our trio’s
career with recording engineer extraordinaire, Adam Abe-
shouse. From our debut CD of Mendelssohn Trios back in 2003
to this, our sixth recording together, we are so grateful for all
of his expertise and humor. We can’t wait for the next CD!

— Emily, Julie and Andrea




Rohert Paterson

Described as “a modern day
master” (AXS) and the “high-
light of the program” (The New
York Times), Robert Paterson

is praised for his elegance,
wit, structural integrity, and a
wonderful sense of color. The
Classical Recording Foundation |
at Carnegie’s Weill Hall named
Paterson Composer of The Year
in 2011, and his music has
been nominated on the Grammy
ballot for the past four seasons. His works have appeared

on National Public Radio’s Best of the Year lists for classical
music and regularly appear on radio playlists across the United
States.

His music has been performed by over one hundred ensembles,
including the American Composers Orchestra, Minnesota
Orchestra, Vermont Symphony Orchestra, Austin Symphony, and
the Louisville Orchestra. Recent performances include the world
premiere of Ghost Theater, commissioned by the Albany Sym-
phony’s Dogs of Desire (2015), and in 2016, the world premiere
of Shine commissioned by the American Brass Quintet, Moon
Trio commission by the Claremont Trio and Graffiti Canons,
commissioned by the Volti choir in San Francisco.

Paterson’s brand n
premiere i
Opera Projects, ental support from Ameri-
can Opera Projects’ Composers and the Voice irst Chance

oire Development program. Three Way
t BAM in Brooklyn in June 2017, as a co-

David Gier, with the JACK Quartet, Del Sol Quartet, PUBLIQuartet
and the American Modern Ensemble.

Having written over ninety works to date, Paterson has received
accolades and won awards for his works in virtually every clas-
sical genre. His awards include a three-year Music Alive grant
from the League of American Orchestras and New Music USA
(2009-12), the American Composers Forum Jerome Composers
Commissioning Program (2004), the Utah Arts Festival Com-
mission Competition (2014), Cincinnati Camerata Composition
Competition (2013), ASCAP Young Composer Awards (1998,
2000), and fellowships to Yaddo (2009), the MacDowell Colony
(2003), Aspen Music Festival (1999), the Atlantic Center for the
Arts (2000) and the Copland House (2007).

Born in 1970, Paterson was raised in Buffalo, New York, the
son of a sculptor and a painter. Although his first love was
percussion, he soon discovered a passion for composition, writ-
ing his first piece at age thirteen. In the late 1980s, Paterson
pioneered the development of a six-mallet marimba technique.
He presented the world’s first six-mallet marimba recital at the
Eastman School of Music in 1993, and released the first-ever
album of six-mallet music, Six Mallet Marimba in 2012 (AMR)
to a sold out crowd at the Rubin Museum in Chelsea, NYC

In 2005, Paterson founded the American Modern Ensemble
(AME), which spotlights American music via lively thematic
programming. He serves as artistic director for AME as well

as house composer, frequently contributing new pieces to the
ensemble, and he directs the affiliated record label, American
Modern Recordings (AMR), which is distributed by NAXOS. Pat-
dings are also featured on the Capstone, Centaur,

n' '
%I% and Riax labels.

or more informﬁ' n, visit robertpaterson.com.




CREDITS
Performers:

Claremont Trio
Emily Bruskin, violin
Juilia Bruskin, cello
Andrea Lam, piano (Moon Trio and Elegy)

Donna Kwong, piano (Sun 1rio)
Karen Ouzounian, cello (second cello on Elegy)

Produced, Edited, Mixed and Mastered by Adam Abeshouse
Executive Producer: Robert Paterson

Recorded at the Academy of Arts and Letters, New York, NY,
June 11-12, 2011 (Sun Trio) and May 31, 2016 (Moon Trio and Elegy)

Pianos provided by Klavierhaus, New York, NY (Sun 7ro)
and Steinway (Moon Trio and Elegy)

Piano Technicians: Ed Court (Sun Trw), Steinway Technician
(Moon Trio and Elegy)

Album Photos and Art: Lisa-Marie Mazzucco
Graphic Design: Pat Burke
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